RIGHT: The brothers were
also amateur musicians
early in their careers, and
the two formed several
punk bands in the '80s
(with Gilbert playing
guitar and Jaime on
bass). The first was called
The Beer Guts, which
Gilbert described as “kind
of a joke band... but the
music was serious: kind
of post-punk rock and
roll.”®® That was followed
by Suspicion and, finally,
Nature Boy. In addition,
around 1985, Gilbert
played briefly with a

band called VoiceText.
Although none of these
bands lasted very long,
their names and logos are
riddled throughout the
series. Eventually both
brothers gave up the rock
‘n’ roll fantasy, realizing
that their true talents
were in cartooning. Their
younger brother, Ismael,
however, found his calling
in the punk scene and
enjoyed a long career as
the bassist for the band
Dr. Know.
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The impact punk had on both Gilbert and
Jaime was transformative (Mario, older and
already settled into a career, was not involved).
The once directionless younger brothers had
found a new and exciting raison d’étre. “Just

Reflecting on his own punk initiation, Gilbert
recalled, “Well, the Pistols broke up in San
Francisco [in January 1978] and a friend of mine
bought the album because I hadn’t heard it
vet... I liked it, but I was just completely cynical

and pessimistic at the time —but in the wrong
direction. Instead of with the punk thing, I just
didn’t care. It was an apathy thing. It wasn’t until
I heard the music more and thought, ‘I like the
music, I like these riffs, I like this guy yelling,’
and it grew on me in a musical way instead of
the big statements. They simply just kicked ass.
Then the actual meaning of the music came
through, and there was no turning back.”’"

In the nick of time, punk came out,” Gilbert re-
flected. “For me, it was in the nick of time be-
cause I was 21 at the time [in 1978]. I was get-
ting to that point where I was really settling into
my ways and not opening up to new things.”’*
Jaime described how punk inspired them
to create their own comic book. “[Punk] was a
really good philosophy to go by because there
were no rules and I kind of liked that... I really

69 Schutz 1984, 8. 71  Knowles 2001a, 45.
70 Gaiman 1995,110-111.
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IN ADDITION TO COMICS, both brothers, but particularly Jaime,
also drew flyers and album covers for local bands in the Oxnard

scene. “Flyers [wer
most punk shows |

e] a key part of the DIY aesthetic... because
could] not rely on traditional means of ad-

vertising (due to police regulations, lack of money, or simply
because the show [was] in someone’s basement)...”#> Many of

these handbills, w

hich were often commissioned by Ismael,

were reprinted in t

1e first Love and Rockets Sketchbook.

g5 Cogan 2008, &4.
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younger brothers of the female lead characters.
The early version of Joey in this story bears lit-
tle resemblance to the character that would
develop later in the series, but Speedy was a
fully realized character from the start. Reflecting
on these early appearances, Jaime explained

HEY pIRRSARET ! wieVre | HEY sPEEDY!
YU GRIWNG OS] YO |

HARIR, SO Yo, codit MARRY | HERET HE GOES

MED LS, WE COVD... WE £

COULY (sET MARKEL !

that “I was making up people like that, because
[ knew I'd bring them in later. Then you’d say,
‘Oh, that’s the guy they’re talking about!” And
It almost makes it like you've known that guy
for a while, and you’re comfortable with it.”*’8
Together, Jaime’s three stories in the first
iIssue of Love and Rockets (“Mechan-X,” ““How
to Kill A..."” By Isabel Reubens,” and “Locas
Tambien”) demonstrated his impressive com-
mand of anatomy and composition, keen ear for
dialogue (which he attributed, in part, to his love
of Lewis Carroll’s classic, Alice in Wonderland,
the film adaptation of Harper Lee’s novel, To
Kill a Mockingbird, and old Dennis the Menace
comics), and astute grasp of psychology and
characterization.

178 Groth, Fiore, and Powers 1989, 78.
179 Hignite 2010, 99.

180 Groth, Fiore, and Powers 1989, 78.
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LEFT: The final “chaotic

gig scene,”'”” with Jaime
lurking in the background,
IS one of the series’ early
compositional master-
pleces, capturing the raw
energy and power of a live
punk show.

LEFT: According to Jaime,
[zzy's younger brother,
Speedy “had been made
up long betfore the comic.
His name was Steve,
though. I changed it to
Speedy because I also
wanted this Mexican guy,
this home-boy, like guys I
knew when I was growing
up.”**" Jaime modeled
Speedy’s distinctive eye-
brows on The Sex Pistols’
Sid Vicious.
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way until “Locos” in the 7th issue, but this time it
was her brother, Speedy, discussing his sister’s
eccentricities with a friend, which provided in-
sight into her character. In this pivotal four-page
story, we learned that Izzy was one of the orig-
inal founders of a gang known as the “Widows”
(which explained the spider tattoo on her arm),
but after she was stabbed in a prison fight, she
cleaned herself up and went to college on a
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teaching scholarship. At school she decided to
become a mystery writer, despite her father’s
wishes, and fell in love with her protessor, a
“white dude” named Jack Ruebens, whom she
married, though he was twice her age. However,
their marriage only lasted a year and after the
divorce, Izzy became obsessed with morbid
things like “dead babies and dancing skeletons”
and eventually fled to Mexico.
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/ FANTAGRAPHICS BOOKS

Reflections in a Golden Eye by Carson McCullers, which was
prominently featured on the back cover, was a controversial novel
that first appeared in 1941 in Harper’s Bazaar magazine. The
book focused on an unusual love triangle between a husband and
a wife, both in love with the same man. Besides its taboo themes
of homosexuality and infidelity, which were not easily digested in

the '40s, the book also sparked controversy by featuring gay men
in the military. A 1967 film adaptation of the book was directed
by John Huston (director of dozens of classic movies, including
The Maltese Falcon, The African Queen, and, notably for comics
fans, the screen adaptation of Annie) and starred Marlon Brando
and Elizabeth Taylor.

186

Like the two previous “decade” milestone issues,
Love and Rockets #30 featured a wraparound
cover jam by both brothers, this time depicting
the scattered belongings of various characters.
The objects reflected many of the series’ familiar
themes (music, comics, literature, and fashion).
The Nature Boy album on the front cover was not
only a reference to the Hernandez brothers’ mu-
tual love of wrestling (“Nature Boy” was the ring
name of Buddy Rogers, the world heavyweight
champion in the '60s, as well as the 16-time world
champion, Ric Flair, who used Rogers’ nickname
and signature moves), but it was also the name of
one of Jaime and Gilbert’s short-lived punk bands
in the "80s. Nature Boy was also the title of a brief
superhero series from Charlton Comics, created
by Jerry Siegel (co-creator of Superman) and John
Buscema in 1956.
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